This issue
‘The Trust has raised
over £25m, directly and
through its partners, and
has eight construction
contracts completing
over the next
six months.’

Historic Coventry Trust was set up as
a charity in 2011 to save Coventry’s
ancient Charterhouse from being sold,
to raise funds for its restoration and
to open it to the public. Working with
local residents we all soon realised
that there was potential to expand our
vision to include the surrounding area
of wildlife-rich landscape, creating a
70-acre Charterhouse Heritage Park.
The Trust took another leap forward when, in 2019,
it signed an agreement with the Council to take
ownership of 22 Council-owned historic buildings.
This was a bold move by the Council and is a national
exemplar for the scale of the partnership between
the Council and Historic Coventry Trust.

Restoration of The Burges and Hales Street has
already been completed and we are in the last stages
of work at Drapers’ Hall to convert it to a new music
venue and home for Coventry Music Service. By this
autumn restoration of Swanswell and Cook Street
Gates, and Lychgate Cottages in Priory Row will be
complete and they will be available as exceptional
places to stay. The Anglican Chapel in London Road
Cemetery will be available for public hire from
late September.
Historic Coventry Trust is a community charity
taking ownership of historic buildings on behalf of
the residents of the city, exactly as Colonel Wyley
envisaged when he left Charterhouse to the people
of Coventry. The maintenance of these buildings
and in particular the Charterhouse Heritage Park
would not be possible without our growing team of
volunteers. We welcome all offers of volunteering and
have lots of ways that you can help both indoors and
outdoors. We are also very grateful to our regular
donors. If you can spare something to support our
work, please do get in touch. Regular donations start
at £5 a month.
As you can see, there is a lot going on and there is
much more to come, so if you’ve not already been
involved, please help in whatever way you can. Can
I finish by sending a big ‘thank you’ to you all for
working with us to create a lasting legacy for the
future generations of Coventry kids still to come.

Ian Harrabin

Chairman, Historic Coventry Trust
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Charterhouse
past, present and future
Coventry is a historic city filled with
buildings that reflect its important
past. Many people visit Basil Spence’s
marvellous cathedral or stroll down
medieval Spon Street. But not
many visitors, or even Coventrians
themselves, know about Charterhouse,
the Grade I listed 14th-century
Carthusian monastery just south
of the city centre. Charterhouse will
soon be open to be enjoyed by the
public after a major restoration.
But how has this happened?
We know that the original monastery was built of
local red sandstone between 1381 and 1410, and King
Richard II laid the foundation stone of the church.
The original complex included a cloister, monks’ cells,
a church and a chapter house, and the Prior’s Cell and
refectory or dining room, which is now the building
known as the Prior’s House. Each monk had a selfcontained cell made up of a two-storey house within
a walled garden. The Carthusian Order emphasises
solitude and contemplation, so the monks would
have spent the majority of their time alone in their
cells, where they worshipped, studied, worked and
prayed, leaving three times a day to attend mass in
the church. The monastery was mostly self-sufficient,
and there are signs that the outer precinct walls
contained not only the religious buildings and living
quarters, but also an orchard, a mill, and fishponds.

Life in the order continued this way until the
Dissolution of the Monasteries in the 16th century,
when Henry VIII disbanded religious communities,
took over their income and seized their assets. Most
of the buildings on the site were destroyed and the
building materials were carted away for reuse. The
remaining buildings were sold. One notable owner,
who purchased the Prior’s House in the 1560s, was
Robert Dudley, Earl of Leicester, who was a great
favourite of Queen Elizabeth I.
Charterhouse remained in private hands for centuries,
and in the 1700s the grounds were leased by John
Whittingham, who ran an extensive garden nursery,
providing oranges for manor houses and estates
in the area, including Warwick Castle. In 1848, the
Wyley family bought Charterhouse. It was during the
Wyley’s ownership that the medieval wall paintings
were uncovered, and Colonel William Fitzherbert
Wyley recognised the importance of preserving the
medieval character of the house. He was a dynamic
Edwardian and very civic-minded. As well as being
a founder of the Chamber of Commerce, he was the
mayor of Coventry from 1911-12. Sadly, his only son
was killed in action at the Battle of the Somme and
Wyley decided to leave his home to the benefit of
the people of Coventry.
Since then, the site has seen various uses. Blue Coat
School was built in the 1960s and the Charterhouse
itself was most recently used as part of Coventry
City College. When, in 2010, the sale of the property
on the private market was planned, a public outcry
ensued. As well as lobbying the City Council to

preserve the property, residents volunteered many
hours to clean the fields, pick up litter and maintain
the rights of way. They’ve also developed a dataset
of the various types of wildlife in the area, including
white egrets, sparrowhawks, and buzzards.

The site passed to Historic Coventry
Trust, who have secured a £4.3million
grant from the National Lottery
Heritage Fund to refurbish and repair
the buildings and grounds.
This project included archaeological excavation
(see page 4) and restoration of the wall paintings
(see pages 20 and 21). David Mahony of PCPT
Architects, conservation specialists working on the
project, explained how their job is to ensure that
the complicated and fascinating history of the site
is highlighted and to find new and exciting ways
that the public can engage with the space. ‘It’s a
challenging task’, he notes, ‘as buildings are always
learning and changing and adapting themselves to
new situations. Coventrians should be proud of this
historical gem that is part of their patrimony, and not
miss the chance to come and experience in person
the many secrets it has to offer’.
Charterhouse will open to the public later in the
City of Culture year. To follow or be part of the
journey of the restoration, connect with us on social
media and join our mailing list.

Words by Susan Schweitzer
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From the
depths of time
Andrew McLeish, a Senior
Supervisor at the University
of Leicester Archaeological
Services, has been a visitor
to Coventry all his life,
but didn’t know about the
medieval Charterhouse until
it became part of his job.
These days he’s working
on excavations of the
Charterhouse Priory as part
of its current restoration.
‘Charterhouse has had
various archaeological
excavations done since the
1960s,’ he said, ‘and a lot
of what we’re doing now is
assessing the condition of
the archaeological remains
and verifying the work that
had been done back in
the 1980s.’

Andrew has worked at sites around
the globe, digging up artefacts from
various periods of history, and has even
done work underwater as a trained
scuba diver in marine archaeology. But
there’s something special at every site,
and Charterhouse is no exception.

‘Archaeology
is like doing a
1000-piece jigsaw
puzzle when you
only have a few
hundred pieces
and none of
them are edges
or corners.’
- Andrew

When an archaeology team comes
in to start a project, they begin by
assessing the site, looking at historical
records and the geophysics specialists
scan the area to see what might lie
below. Then the digging begins.
The Charterhouse site was one of
only nine Carthusian monasteries
in England, and is one of the best
preserved. The Prior’s House still
stands, as well as parts of its inner and
outer precinct walls. In 1542, after the
Dissolution of the Monasteries, the site
was sold to speculators and the lead in
the roof was melted down and recast
into ingots. Part of the structure was
even used as a pigsty at one time.

What are you excited about in the Coventry
City of Culture programme? We asked four
locals what’s on the top of their list and why.

F
 or more information on
this project please visit:
historiccoventrytrust.org.uk/
projects/charterhouse

Visit the City of Culture
website: coventry2021.co.uk

Image: Copyright University of Leicester
Archaeological Services le.ac.uk/ulas

Andrew and his team are working to
establish the layout of what would
have been monks’ cells. Along the way,
they’re discovering clues to the many
layers of history represented at the
site. One unusual discovery is a tile
with a badger’s paw print. As the tiles
were created, they were laid out to dry
for a few days before use. During this
time, various animals could land on the
still-soft tiles, leaving footprints.
‘I’ve seen a lot of prints on tiles over
the years, including birds, mice, even
children,’ Andrew notes. ‘But this is the
first badger print!’

Monks inspire
local artist
Historic Coventry Trust
recently commissioned
Coventry-born and bred
artist Stewart Francis
Easton to create a
response to revival of
the earth, which reflects
the Carthusian heritage
of Charterhouse’s past.
Breaking the traditional boundaries
of craft, Easton’s work fuses together
hand embroidery, sonic art and music.
Drawing upon and using folk song,
story and social history as a starting
point, Easton works with the space
and weight of story to create large
4

Top picks for
City of Culture

The tile was broken at some point,
and the thrifty monks re-used the
piece in the garden of the eastern
cloister. Another interesting find was
a decorative copper clasp from a
medieval bookbinding. For Andrew
and his team, these are exciting
pieces of the puzzle.

scale wall-based pieces which convey
the passage of time within a single
panel. Easton emphasises the need to
create using the hand, as it is in this
process that a connection is made with
the story, allowing a slowing down and
immersion in the moment.
Most recently Easton has been
exploring the connection between
the process of hand embroidery,
the expansion of awareness and
abstract forms, creating a body of
hand-stitched works documenting a
daily practice of stitching meditation.
Stewart Easton will be hosting a series
of embroidery workshops as part of
the activity programme in the future.

CARA
PICKERING

HOLLIE
EDWARDS

RYAN
HUGHES

COLIN
BELL

Visual Arts Programme Producer,
Coventry City of Culture Trust

Communications Apprentice,
Coventry City of Culture Trust

Artistic Director,
Coventry Biennial

Director,
Coventry Caribbean Association

My role

My role

My role

My role

I am working to develop and
manage the delivery of the visual art
programme, including art, architecture,
fashion and design. I get to work with
amazing partners like Tate, RIBA and
Coventry BID.

I work at the City of Culture
Trust within the communications
department, where I support the team
in delivering announcements and
creating content to be
shared online.

Coventry Biennial 2021 was one of
the first projects that City of Culture
announced earlier this year. This was
particularly exciting following their
support of our previous festivals in
2017 and 2019.

I am working on the Sound Systems
Event, which will be a celebration of
everything Sound System culture and
its contribution to the cultural life of
the city, linking with our twin city of
Kingston, Jamaica and culminating in a
final event in October 2021.

‘Really good fun!’

‘Challenging the
way we think
about design
& public space.’

My pick

My pick

My pick

Prototype City - it’s an exciting way
of working and challenging the way
that we all think about design and the
use of public space. A global team
will create work based on asks from
local people. The British Council are an
amazing team to work with and I can’t
wait to see the final pieces.

Can You Hear Me Now? This is going to
be a large, outdoor event, showcasing
live music, spoken word, dance and
more. It’s a collaboration with Stand
and Be Counted, the UK’s first Theatre
Company of Sanctuary, who will be
working with refugees and migrants in
Coventry to create a response to what
it feels like to be silenced, and how
society must learn to listen.

Random String: The Canal Networked.
Random String brings together local,
national and international artists
and technologists to present new
innovative, playful and surprising
projects. I’ve participated in, and
attended Random String’s events in the
past and have found them to be super
welcoming, inspiring and just really
good fun! The Canal Basin is also a
wonderful place to hang out.

My pick
Coventry Welcomes. As Coventry is
the City of Peace and Reconciliation
and the home of many people taking
sanctuary from many places around the
world, this will be a great opportunity
to learn, explore and celebrate the
many cultures and peoples that
make up our city.
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Cemetery podcast
series launched

Design students
bring Paxton’s
Arboretum to life

Coventry musician Tim
Seeley and poet Emilie
Lauren Jones have recently
created a suite of new
poetry and soundscapes
inspired by, and to be
listened to whilst walking
in the recently-restored
London Road Cemetery:
Paxton’s Arboretum. We’d
encourage everyone to take
a listen whilst visiting this
stunning Coventry location.

Step into Coventry’s hidden cathedral of trees
at London Road Cemetery: Paxton’s Arboretum.
Immerse yourself in the experience of the
place, dig around for clues that might reveal
its mysteries in the stories people tell and
forgotten writings, and use design to share
your wonder and discoveries with the world.
This was the brief set to first year graphic design students at
Coventry University on their ‘Design Expression’ module that
seeks to foster research-driven creativity and imagination.
It inspires budding designers to craft stories that forge
connections and use design to enhance meaning. Students
embraced the challenge producing a series of unique publications
and videos: windows into Paxton’s Arboretum’s many secrets.

Could you sum up your creative
practice in a nutshell?

We are delighted to share the work of JJ Raines.
Artwork by JJ Raines

With special thanks to JJ and Paula Murărescu
Graphic Design BA, Deputy Course Director
and First Year Tutor at Coventry University.

Antonymy
A poem inspired by
the view onto London
Road Cemetery.
Outside my window is the droning,
aggressive grumble of rush hour
traffic. It belligerently forces its
way forward. Engines mutter
curses, horns bleat expletives as it
edges, angry and sullen, towards
its destination. Aloud, alive and
aggrieved. A dual-carriageway
ignorant of another duality. The
raging machine of life running
parallel to the gentle slumber
of after.
The Paxton Memorial stands
watch over the dissevered
dichotomy. Quietly hinting at the
Beyond beyond the hedges and
those sandstone walls of
a Coventry gone by.

Shady pathways slumber
serpentine beneath aged boughs.
The trees paying their respects.
Some are gently lamenting;
others sweep in dignified bows;
some stand in straight salute to
the fallen. Here and there: giant
redwoods, those ancient immigrant
elders; folkloric guardians, with
their stern benevolence and
reassuring immutability.
A card catalogue in stone tablet:
names, dates, sometimes even the
tiniest eroding fragments of tales
of lives lived. So many years are
here. So many stories. Beginnings
and endings, but where did the
middles go? And all the while,
more middles are happening just
the other side of the wall. Loud
and raucous middles, one day to
become just quiet punctuation.

Jenny Egerton
22 March 2021
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Emilie: I am a freelance and
performance poet. I love creating
work about spaces and community.
I was fortunate enough to represent
Coventry in the Coventry – Cork Poetry
Festival last year.
Tim: I’m a musician interested in
creating sounds in a subtractive way
and I produce aleatoric compositions
and sound installations.

Do you have a personal connection
to Paxton’s Arboretum, any stories
or memories of the area?
Tim: I used to live along London Road,
where I rented out our living room as
a recording studio. It used to get very
noisy at home, so I would visit the
cemetery for somewhere to get some
peace and quiet. The views are lovely
and it’s trapped in its own little
time world.
Emilie: I love visiting the site. It is a
landscape that is constantly changing.
You’ve got your dog walkers there,
people tending graves, the birds, the
squirrels. I tried to incorporate this
busyness in the poems. It really is a
hidden gem of Coventry - an absolute
treasure trove for writing poems!
What aspects of the area
inspired you?
Emilie: I find the cemetery a very
calming and beautiful location with
interesting buildings. The history of
the setting is also fascinating and I
discovered the mortuary room was an
air raid shelter in WW2, so I love the

idea that this same space has had all
these different uses.
Tim: I love the views, the microcosm
and different perspectives of the
setting. I spent a lot of time walking
around there, just looking at the trees
and breathing in their scent. I love the
feeling of space and distance. Paxton’s
layout of the trees was very cleverly
designed to capture and create
beautiful views. It’s a place to come
and connect with nature.
What did you do?
Emilie: I visited the area and took
lots of pictures to really capture the
atmosphere of the setting. A poem
is so much more than just describing
something. You have to really feel it
too. I’m a firm believer that poetry is
for everyone. It’s very important to me
that my work is very accessible, yet I
structure my poems so that you can go
away and find different parts to them a bit like a puzzle.
For this project, I wanted to create the
feelings of the people in the settings.
For example, how the people felt in the
air raid shelter, the people visiting the
chapels, and capture people’s feelings
when exploring the area.
Tim: Like Emilie, I explored the area,
took photos and sat in the space with
memories. Where Emilie focussed on
the area as a lively hub of activity,
I took almost the opposite stance
with the work I created, taking less
notice of the details of the graves and
observing it more as a collective space.
I held an awareness of consciousness
as it moves and passes. Nature has
taken its toll on the headstones, but
where have the people’s ideals and

thoughts gone when they pass? I
reflected on how this consciousness
feeds back into the natural
surroundings as it continues to grow
and evolve.
I love the descriptive imagery you
use in your poems and your storytelling Emilie – what inspired this?
Emilie: I often get asked this, and
it’s just how my brain works. I think
in metaphors, which allow you to
create a link between things that are
potentially unrelated. I like to discover
the history of the setting and the
people, but I also think it’s important
to weave in the factual elements of the
place too. I loved reading the graves
and imagining who these people might
have been.
The soundscape you created Tim
is so peaceful and relaxing, with
gorgeous birdsong, and sounds
of nature. It begins ambient and
meditative and then builds up to
incorporate an array of beautifully
engineered sounds. What led you to
compose it in this manner?
Tim: Although I use man-made
machines to create the music, I wanted
to incorporate the organic sounds
of nature in the area. As humans
we’ve lost our connection to nature,
and machines and algorithms now
dominate how we live. Through sound
I also wanted to capture the effect of
the way in which light penetrates and
overlaps, the different layers of the
natural landscapes of the area.
D
 ownload the Podcasts:
historiccoventrytrust.org.uk/
whats-on
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Volunteering gathers
pace at Heritage Park
In Britain, there are around 20 million volunteers
across a variety of different organisations. People
from all walks of life choose to volunteer to benefit
both themselves and others, and as volunteering
comes in all shapes and sizes it can mean
something different to everyone.
Historic Coventry Trust has
worked with over 50 volunteers
since 2020, in a variety of roles
across our Nature and Visitor
Experience teams. Having focused
largely on outdoor volunteering,
the volunteers have been busy
developing their green thumbs
and getting back to nature
at Charterhouse and in the
Heritage Park. Caring for the
local natural environment through
volunteering as part of our Nature
Team is proving a great way to
reduce stress and enhance physical
health outdoors.
Volunteering can offer the
opportunity to develop important
skills to help you start or advance
in your career, but according to
recent studies it can also improve
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mental and physical wellbeing.
The personal benefits gained
through volunteering can last a
lifetime. The social aspect of
volunteering is also fun. Working
towards a common goal and
contributing to a worthy cause as
a team brings people together,
creating a way to meet like-minded
people and make new friends.
Covid-19 has made the last
year very difficult, but it has
also brought people together.
Lockdowns have demonstrated
the importance of volunteering
and provided new opportunities
to communicate safely with one
another. Last year we were able to
connect with volunteers digitally
through our highly successful
research project ‘Characters

Through Time’. Following this,
we have recently formed our
digital Research Volunteer role to
allow everyone to get involved in
discovering the history of the city’s
historic sites from their own homes.
The country’s heritage
organisations couldn’t achieve their
mission of saving special places
for everyone to enjoy without
the help of volunteers. It is the
time, skill and experience of every
volunteer that makes a difference.
Historic Coventry Trust has many
current and upcoming volunteering
opportunities. What do you need
to volunteer? Absolutely nothing!
Anyone can volunteer anywhere,
at any time, and make a huge
difference. We have several
exciting events coming up that we
are looking for volunteers to get
involved with. If you are someone
who is enthusiastic about helping
to create memorable events,
contact us today.

‘Volunteering
gives me a sense
of belonging,
it is a feeling,
an instinct.’
- Kevin

I find the enthusiasm of others
infectious, as volunteering brings you
closer to your city and its people.
By sharing a common interest, you
get a sense of achievement, whilst
doing something that matters. You
are helping to keep alive the most
treasured and rare city assets.

‘I love making a
difference whilst
working in a team
of passionate
people.’
- Omolola

As a new volunteer with the Trust, I
am a postgraduate student studying
International Relations, I have a keen
interest in research and tour guiding.
I am excited to start my journey with
the Trust, reaching out to others and
learning more about our heritage.

‘It has allowed
me to be a part
of something
special, which
is rewarding.’
- Barbara

Having visited Charterhouse, the
hidden gem, many years ago, I wanted
to get involved and make a difference.
After attending a gardening session,
I loved it so much I became a regular
volunteer. My experience has been
fascinating, helping to improve the
site for others to enjoy.

‘I love meeting
new people and
learning new
skills that feed
my interest.’
- Ian

I am a regular Nature team volunteer
with the Trust, with a keen interest in
the great outdoors. My friendly and
invigorating experience has been
great, supporting a worthwhile cause.

Words by Jessica Thorley

‘Volunteering
fuels my
curiosity, allowing
me to appreciate
the world.’
- Nicola

I have learned more about my city
through volunteering, as the past
is for everyone to learn and benefit
from. I have met new people to share
my passion with, and I have felt
encouraged and supported during
my experience.

‘The environment
is personable, and
I feel a valued
member of
the team.’
- Ruby

I have a passion for history and
philosophy, and volunteering lets
me develop skills and try new things.
By sharing similar interests, you can
contribute towards projects that
benefit the public whilst pursuing
your passion.
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The view from my window
During lockdown Historic Coventry Trust reached out to near neighbours and asked them to share a creative
response to the view from their window. Here is a collection of some of the fantastic responses received.
Hello, my name is Nuala and
I emigrated from Ireland in the 1960’s.
I currently live on Terry Road with my
son Tony and we have lived here for
over 54 years. My two youngest
children were actually born in the
house! The boundary wall in our back
garden is the Charterhouse wall.
We have very fond memories of times spent there
‘down the fields’ as we call them, blackberry picking
and enjoying our time there from the early 1990s to
2014. We used to take picnics together as a family
on warm summer days, my children used to play by
the river, crossing it using the stepping stones, a few
times losing their grip and getting wet but soon drying
off in the sunshine. They enjoyed hours of fun playing
football and riding their bikes down the table top,
hoping their brakes worked by the time they reached
the bottom at the riverbank. They loved to play
marbles and would often find clay ones down there
in the ground.
We can remember they used to have archery lessons
every Sunday. There was also a club there at the side
of the Charterhouse that we used a few times as a
treat. There was a real sense of community with
locals using the fields all of the time, enjoying the
open spaces.

We used to be able to access the fields through
the school grounds, down the entry or through
Knights Avenue.

Several schools have Charterhouse
Heritage Park on their doorstep.
Students at Blue Coat School chose digital as their
medium for The View From My Window challenge and
looked at textures, foliage, and different building materials
in the view onto Charterhouse. Pupils at All Saints Primary
School chose to express themselves with crayons and
felt tip pens looking outside of their own homes.

‘We have used the fields
as a place to go for a
walk, have picnics, play
by the river, play football,
ride our bikes in the 70’s
& 80’s & beyond through
the generations.’

Courtesy of Dominic Read

It was also the perfect place to walk our dog when we
had one. We have always enjoyed going blackberry,
apple and even plum picking!
Family visiting from Ireland would enjoy coming to
the fields to have a ramble about and enjoy the
surroundings. We feel so lucky to have them on our
doorstep they are a great place to relax and enjoy.
I hope my memories help to build a picture
of the fields through the decades.

Courtesy of Harvin Chagger

Courtesy of Nevaeh Leigh Lovell

Hello neighbour
What do you say?

Oh you live in Stoke,
Student City?

From my windows I see a
picturesque Charterhouse with red
sandstone walls, small Georgian
windows and weather-beaten Tudor
gable end. High chimneys standing
proud from a solid high pitched
irregular roof.

Yes, I live in Terry Road, Stoke,
Charterhouse. You’re very welcome
to come and see why I live here,
I have the best view in Coventry.
At the back of my house sits the
Charterhouse, a 14th-century, grade
1 listed building.

It sits in picturesque fields with
five grand trees lining the drive.
The River Sherbourne running past,
attracting an array of wildlife. I never
tire of looking at the view. In summer
the trees are green, the sun shines
on the Charterhouse and the only

It’s going to be a
beautiful day Terry Road.

Image by Jane Biggs
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noise is the swifts flying and shrilling
around the chimneys. The autumn
is spectacular, the red stone walls,
gold coloured leaves on the trees,
squirrels are seen collecting and
storing food. The winter sky, naked
branches on trees. Snowfall makes it
look magical, and those frosty foggy
mornings. Spring brings new life, as
the view changes colour every day
and looks different. I never tire of
looking through my window, here in
Terry Road, Charterhouse, Stoke.

J.Biggs
Courtesy of Mary Ogbolu

Courtesy of Simeon Jambawai
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Hand-drawn Illustration by Janet Vaughn
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Reviving the River Sherbourne
Warwickshire Wildlife
Trust’s ambitious urban
Living Landscape scheme
is underway. The project
will re-naturalise the river
in key areas, improving
woodlands and creating
new wetlands, including
at Charterhouse Heritage
Park. This new habitat
will provide a home for
a variety of birds and
insects and a great place
to visit. The Sherbourne
runs underground through
most of the city centre and
Historic Coventry Trust
and Coventry City Council
are leading on another
project to improve the
one above-ground section
in Palmer Lane.

This project helps establish
Nature Recovery Networks
and the government’s
‘30by30’ plan, where 30%
of the UK’s land and sea
are used to put nature into
recovery by 2030.

Warwickshire Wildlife Trust is currently
gathering ideas for how to improve
and share all aspects of the river’s
heritage, the wildlife, and the impact it

Warwickshire Wildlife Trust is looking
to secure land through purchase,
donation or long-term agreements in
the right areas to create bigger, better

has had on society over the centuries.
The Sherbourne has been a source of
fresh water for drinking, fish to eat,
for crops, livestock, and manufacturing
processes and powering watermills
since the beginnings of the city.
Charterhouse Heritage Park once
had a mill, long before the Priory was
even built. The river was shaped and
controlled to harness the flow and
later to create fishponds for
the monks.
We want to bring a greater diversity of
people and wildlife together and allow
more people to enjoy all the river has
to offer. Let us know your thoughts by
taking part in our online surveys.

and more joined up areas for wildlife.
We’ve just launched a funding appeal
to achieve this: please donate if you
are able to.
The Sherbourne Valley project is
made possible by National Lottery
players and partnerships with many
local organisations.

Words by Charlotte Ridpath

There are plenty of ways
for you to get involved:
- Fill in our online surveys
and give us your thoughts
- Help raise the profile of the
project and the appeal by
telling friends and family.
- Get your kids involved by
encouraging their school
or club to join in.
- Volunteer and look out
for events.
Latest information:
warwickshirewildlifetrust.org.uk

Local resident
spots over 40
species of birds
Charterhouse Heritage Park is a great
place for bird watching and discovering
wildlife. Over 40 species of birds have
been captured by local photographer
Les Ward who walks daily through
the park. Here are just a few.
What can you spot on
the riverside walk?

Friends share passion for
London Road Cemetery
As the restoration work in London
Road Cemetery completes and many
local residents have discovered what a
lovely place it is to walk around in the
last 12 months or so, it’s hoped that
some of you will want to know a bit
more about how the area came to be
and what activities take place and are
planned for the future.
London Road Cemetery was first opened in October
1847 and was called Coventry Cemetery. It was
designed by Joseph Paxton, who later became
MP for Coventry in 1854 and filled this role for
10 years. In October 1845, Paxton was invited to
design a cemetery by the newly formed Coventry
Cemetery Committee. Paxton was then at the top of
his profession as a designer of parks, gardens and
buildings and it was quite an achievement for the city
to acquire the services of such a renowned planner. It
must be noted here that Paxton only ever designed
one cemetery.
The area chosen for the cemetery was situated
on the outskirts of Coventry. The site had been a
disused quarry which was once a rich source of
sandstone used for building throughout the city.
The first registered burial took place in London Road
Cemetery in December 1847, but it is possible that
unregistered burials took place as early as October
of that year and they were probably the burials of
inmates from the nearby Coventry Workhouse, which
was sited within Whitefriars Monastery nearby.
From the beginning the burial ground was not only
designed as a cemetery, but also an arboretum and
a ‘gentleman’s park’, at a time when Coventry did not
possess any public parks. The layout of the cemetery
illustrates this park-like design with walkways
described as ‘promenades’. The aspects of the
promenades gave views not only across the cemetery
itself, but also across the valley leading down to the
River Sherbourne and Charterhouse. There are three
viewing areas specifically made for the purpose of
looking across the cemetery and these areas are now
taken up by monuments and memorials.
In 2007 a small group of people passionate about
the future of the London Road Cemetery and its
condition got together for a walk round one evening.
Many of the group were people who walked their
dogs daily in the cemetery, while others had a
passion for the trees and wildlife. They formed the
Friends of London Road Cemetery (FOLRC).

A key objective of the group was to
make people aware of what a hidden
gem this was just ten minutes’ walk
from the city centre, the design, the
flora and fauna, the history and the
stories of the people buried within.
As time progressed the group introduced regular walk
and talks around the cemetery in the summer months
plus tidy-up mornings. Over a few years the group
took part in Heritage Open Days, welcoming people
into the Anglican Chapel and conducting tours.
We are hoping to reinstate all these activities later
this year as Covid 19 restrictions are eased. FOLRC
currently has around 100 members, many local, but
also those with descendants in the cemetery from
other parts of the world such as Australia, Canada
and the USA. Prior to the recent restoration work
FOLRC spent a number of years getting the funding
together for the restoration of the Triumph Gloria
Memorial, which is situated halfway along the
promenade. This memorial commemorates the 66
men who went from making bicycles and motorcycles
at the town’s Triumph works to joining up and
fighting in the First World War. The funding was
eventually gained from The War Memorials Trust and
Triumph Classic Car owners, The T R Register. The
restoration was completed in time for a rededication
service on 17 November 2018.
The Lottery-funded restoration that has taken
place over the last 12 months overseen by Coventry
City Council in partnership with Historic Coventry
Trust has included reinstatement of some of the
balustrades along the promenade and the re-erecting
and repairing of 20 monuments and headstones.
This includes three former mayors of which there are
over 50 within the cemetery. Full restoration of the
Anglican Chapel included repair and reinstatement
of the rose window and the other stained glass. The
spire needed more restoration and stone replacement
than was first anticipated. All walls inside and out
were completely repointed with the correct lime
mortar with the interior now looking stunning. Toilet
and kitchen facilities have also been added.
The chapel is in a Norman style and was built in 1847,
at the same time as the cemetery was laid out. Even
though the chapel is small, it has such a commanding
position and interesting features that it has the
power to impress visitors from whichever way they
approach it. With restoration complete let’s hope this
building is used more often than in recent years and
more people become aware of its existence along
with the rest of the cemetery.

Ian Woolley
Chairman FOLRC
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The Anglican Chapel managed by
Historic Coventry Trust will host
an ongoing programme of events
and educational activities. It will
also be a hireable space for special
celebrations, meetings, exhibitions,
and community gatherings.
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Coventry’s cycling revolution
Coventry’s Bicycle Mayor,
Adam Tranter, explores the
city’s cycling heritage and
what we can learn from
our past when shaping the
future of transport.
Before Coventry became the UK’s
motor city, it was the world’s cycle city.
While it’s easy to observe Coventry’s
long-standing history with the motor
car, the city’s cycling heritage can be a
little harder to spot.
Over a 100-year period, there were
more than 450 bicycle makers in the
city. Coventry’s cycling pioneers went
on to create the UK’s motor industry,
but had no idea the impact car
ownership would have on our lives. In
many ways, it’s been a positive impact
- few would doubt the transformative
effect the automobile has had on
personal mobility and freedom. Cars
were the ultimate symbol of freedom;
that is until everybody else had one
and wanted to use it at the same time.
Now, congestion costs the economy
£7.9bn each year.
When Coventry’s first city architect,
Donald Gibson, imagined his vision for
a future Coventry, he wanted much
of its medieval past gone - replaced
with big, bold buildings and a series
of major roads to cope with the
predicted demand for car usage. When
the Luftwaffe reached Coventry in
1940 and conducted the single most

concentrated attack on a British city in
the Second World War, the plans for a
new city were accelerated.

cycled by many, reducing pollution,
congestion and increasing
public health.

Today, in an entirely different set
of circumstances, we are presented
with another chance to reimagine our
city. With new threats of worsening
air pollution, climate change and
inactivity, we need to have a serious
think about whether our city is geared
up for success.

Many global cities are realising that
the future of transport is based around
active travel. In some Dutch cities,
over 50% of journeys are taken by
bicycle. In Amsterdam, there are more
bicycles than humans. The biggest
irony is perhaps that they’re reaping
the multiple benefits of cycling using
machines invented in Coventry. You
can trace the famous ‘Dutch bike’
design back to the 1885 Rover Safety
bicycle, made by John Kemp Starley on
the site of the Meteor Works of West
Orchards, Coventry.

We had a glimpse of what an
alternative future could look like
during the first lockdown. Nationwide,
cycling increased between 200% and
400% while use of every other form of
transport dramatically decreased.
People turned to cycling during the
pandemic because it felt safe. That
feeling of safety is usually one of the
biggest barriers in getting more people
to cycle, a problem that can only be
solved through improving cycling
infrastructure. However, according to
government figures every £1 spent on
cycling infrastructure brings returns of
£5.50 in health and economic benefits,
so the rewards can be huge.
Our habitual use of the motor car has
meant we’re now using it for journeys
where there’s a much better tool for
the job. For journeys in Coventry
between one and two miles, 60%
of trips are completed by car. In
neighbouring Birmingham, 25% of all
resident car journeys are under one
mile. These journeys could be easily

In addition to the well-known cycling
utopias of the Netherlands and
Denmark, previously car-dominated
cities such as Paris are also making
radical changes to the way people get
around. In response to the pandemic,
the city installed pop-up bike lanes
across the French capital; many of
them on key roads in the heart of
the city. As the cycling infrastructure
improves, the kind of people who start
cycling widens; six in 10 users of popup bike lanes in Paris are new
to cycling.
Coventry has the beginnings of its own
cycling revolution happening which, if
realised, will make our streets healthier
and more hospitable. New high-quality
cycle lanes physically separated
from motor traffic, are coming in
Coundon and Binley. There are plans

for cycleways in Foleshill and near the
University of Warwick, in addition to
the pop-up lanes already in place in
response to the pandemic.
There’s also the new Loop Line, a
project by Historic Coventry Trust
to convert a former rail freight line
into a walking and cycling corridor,
connecting Gosford Green and
Charterhouse Heritage Park.

‘It’s these
projects, and
many others
like them, that
will encourage
people to leave
their cars at
home and choose
greener and
more sustainable
options.’
- Adam Tranter
Even with our infamous ring road and
all that goes with it, I believe Coventry
can become a cycling city once again.
Coventry is the city that has a history
of reinventing itself, but this time it’s
our cycling past that should shape
our future.

Fashion
Freedom
If there’s anything we learnt from
lockdown it’s that sweatpants and
loungewear are great for back-to-back
Zoom calls, homeschooling, online
fitness classes, and family life.
Thank you comfort.
Hello Style! Remember dressing up to go to that wedding
of a distant cousin, or the friend of a friend’s landmark
birthday? Reach deep into the closet to grab that special
party outfit! We want to take you back to a time when
dressing up was a full occasion, a Friday and Saturday
night ritual. Trying on many items to only go back to the
first one you picked. Telling the taxi to hold for another
five minutes while you finesse those final, final touches.
It’s time to dress to impress... yourself! Post-Covid
fashion is all about putting on that forgotten item,
the piece you thought you’d never wear again.
It’s time to feel uncomfortable again: fashion is designed
to take you out of your comfort zone, it’s there to stretch
the boundaries of creativity, tempt you into mixing prints,
colours or textures you would never dare to any other
day. But this is no other day. This is the start of the new
normal, life needs to be lived (it sounds so clichéd but
it really is). Make the most of each and every day. Your
best day is today and we should make ourselves feel
good after what has been a pretty horrendous year for
everyone. What is our best anyway?
Fashion and style is designed to enhance the best
version of you and to give you the confidence and self
esteem to feel anything is possible. Put on your heels,
wear the dress that hasn’t seen the light of day and
wow the school run, no more Lycra on pick up. Get out
there and live life like it’s your very own catwalk.
Post-Covid fashion should be whatever you make it.
And we suggest you make the most of it.

Words by Cory Barrett

Creative Direction - Cory Barrett
Art Direction - Carl Haymes
Photographer - Adam Goss
Model - Unique James
Hair & Make-up - Sam Whitmore
Creative Assistant - Loui Whitmore
All clothes supplied and available from Milk Vintage
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From soil
to plate
As harvest nears in the
community orchard
and raised beds at
Charterhouse, Coventry’s
local foodie talent share
their favourite recipes.

Main Course -

Glynn Purnell’s Slow Cooked Lamb
Shoulder of lamb, with its
layers of fat, is so tasty that
cooking it slowly on the
bone is the only way to go.

6. Bring a pan of salted water to the boil.

1. Mix all the spices together and rub all

7. Drain the vegetables and immediately

Top and tail the green beans, then drop
them into the boiling water. After 2
minutes add the peas and mangetout
and boil for a further minute.

First there’s a fun starter from The Pod

over the lamb in a dish. Cover and leave

Café using foraged wild garlic or whatever

add to the bowl with the lettuce and

in a fridge overnight so that the lamb

herbs you can easily grow in a window box

spinach. Add the watercress and dress

takes on all the flavour of the spices.

all the leaves and vegetables with

or in your garden.

2. Preheat oven to 180°c/ gas mark 4.

Next up is a sumptuous main course

Remove the lamb from the fridge and

from Glynn Purnell, the Michelin-starred

allow it to return to room temperature.

chef who will be opening a restaurant at
Charterhouse in the future. – And finally,
we have a traditional apple and mulberry
pie from Mary Allen, a long-time
Charterhouse volunteer.

3. Put the garlic and onions into a roasting
tin with the rosemary and place the lamb
on top. Put into the oven and cook for
2- 2½ hours, or until the lamb is cooked
through and very tender.
4. While the lamb is roasting, prepare

the vinaigrette.
8. When the lamb is ready, remove it from
the oven and leave it to rest for 15
minutes. Once rested, sprinkle the fat
side of the lamb with the brown sugar
and, using a blow torch or under a hot

For the lamb:

grill, caramelise the sugar and the fat.

1 shoulder of lamb on the bone

For the summer
green vegetables:

1 tbsp ground cumin

200ml sunflower oil

1 tbsp ground ginger

50ml white wine vinegar

1 tsp chilli flakes

1 tsp Dijon mustard

½ tbsp garam masala

200g trimmed fine green beans

½ tbsp ground cinnamon

200g fresh podded peas

2 bulbs of garlic, split into cloves

200g mangetout

2 onions, peeled and quartered

2 heads little gem lettuce

20g pack fresh rosemary

50g baby spinach

25g light brown sugar

½ x 100g bag watercress

9. Carve the lamb and serve with the
dressed leaves and vegetables.

the vinaigrette by whisking together
the sunflower oil, vinegar and mustard
in a bowl.
5. Separate the leaves of the little gem
lettuce and put in a bowl with the

Ingredients
100g split lentils

Lentil Dumplings

75g self-raising flower
2 tbsp paprika
1. C
 ook the lentils until just cooked.

Around 10 grinds
of black pepper

Ingredients

Then mix all the rest of the ingredients

Juice of half a lemon

together in a bowl and knead into a

Half a red onion finely chopped

dough. Roll into small dumplings and

1 tbsp of oil

1kg Bramley apples

refrigerate for half an hour to solidify

1 or 2 handfuls of spinach

500g mulberries

the dough.
2. While dumplings are firming up, make
the velouté. Put the vegetable stock in
the pan and reduce by half. Then add the
wild garlic, spinach and cook for a few
minutes. Stir in the double cream, then
blend till the sauce is smooth.
3. Return the mixture to the pan and reduce

140g golden caster sugar

For the velouté:
300ml vegetable stock

at the end.
4. For the garnish shallow fry the green
vegetables for 1 minute.

velouté on the centre of a plate, arrange
5 dumplings on top then scatter the stirfried vegetables and top with the cress
and/or chives to finish.

½ tsp cinnamon
3 tbsp flour

For the pastry:

150g wild garlic

225g butter

100ml soy cream

50g golden caster sugar

Salt and pepper to taste

2 eggs

Garnish:

Dessert -

Apple and Mulberry Pie
1. Quarter, core, peel, and slice the apples

350g plain flour

4. Cut off a third of the pastry and use this

about 5mm thick and lay evenly on the

to line a pie tin - 20-22cm round and

baking sheet, add 500g mulberries.

4cm deep - leaving a slight overhang.

2. For the pastry, beat the butter and sugar

2 handfuls spinach
(frozen is fine)

to thicken; stir in cold plant based butter

5. To finish place a ladle of the reduced
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P
 reparation time: 15 minutes plus
marinating. Cooking time: 2 ½
hours. Total time: 2 ¾ hours plus
marinating. Serves 4-6.

For the dumplings:

Starter -

This recipe references many
of the core values of the
cafe at The Pod. Although
there are many ways to
adapt it in terms of people’s
available ingredients, this
version is the one that we
felt illustrated the best
ideas of working within
a plant-based framework,
foraging for ingredients and
ultimately producing a great
tasting dish. However you
choose to make or adapt,
have fun trying it out.

spinach leaves.

Ingredients

in a large bowl until just mixed. Break in
a whole egg and a yolk (keep the extra
white for glazing later). Beat together
for just under one minute; it will look a
bit like scrambled egg. Work in the flour
with a wooden spoon, a third at a time,

Roll the remaining third dough to a circle
about 28cm in diameter. Pat the fruit
dry and tip it into the bowl with the
cinnamon sugar mix. Give it a quick mix
with your hands and pile high into the
pastry-lined tin.
5. Brush a little water around the pastry

until it clumps up, then finish gathering it

rim and lay the pastry lid over the fruit,

Any seasonal green
vegetables heated through
in a pan for a few minutes.

with your hands. Gently work the dough

pressing the edges together to seal. Trim

into a ball, wrap in cling film, and chill for

the edge with a sharp knife, make five

45 minutes. Preheat the oven to 190C /

small slashes to allow steam to escape

We used; spring onion,
asparagus, and raw chive
or cress or both.

170C fan / gas 5.

(the pie can be frozen at this stage).

3. Now mix the 140g caster sugar, the
cinnamon, and flour for the filling
in a bowl.

Brush with lightly beaten egg white
and sprinkle with caster sugar. Bake
for 40-45 minutes, until golden.
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In the early 15th century,
the Carthusian monks of
Charterhouse must have been
thriving, just like Coventry itself.
The monks commissioned a wall
painting: a richly-coloured and
expertly-rendered depiction of
Christ on the cross. This is just
one of the many treasures that
Historic Coventry Trust
is conserving and it is one of
three fascinating wall paintings
that survive.
The earliest and most significant painting
dates to the early 15th century and shows the
religious significance and financial strength
of Coventry. The two other paintings tell us
about the time when Charterhouse passed
into private ownership with all the trappings
and interior design of an upper-class home.
The Carthusian monks commissioned a
detailed and expensive wall painting for the
double-height refectory where the monks
met for communal meals. The painting shows
Christ on the cross surrounded by angels who
collect his vivid red blood in gold chalices.
Roman soldiers guard the crucifixion. To the
left is St Anne, the patron saint of the priory,
seated and teaching Mary to read. To the right
is Mary with the baby Jesus.

Restoring
Coventry’s
best kept
secret
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Although it was common for monks to create
artwork for their monasteries, the complexity
and detail in this painting reveals that it is
an expensive commission. It is likely that an
expert craftsman was brought in, possibly
from mainland Europe. The painting uses deep
red, fresh blues and greens, and gold paint.
Less than half the original painting remains
following later alterations to the building, but
a lot of what was there can be imagined.
Like many similar sites, Charterhouse
passed into private ownership following the
Dissolution of the Monasteries. This may have
helped protect the painting. It is painted
directly on to the stone wall with minimal
surface preparation so the image was simply
covered in later wood panels. In the 16th
century the space was divided by inserted
floors and a central door was created resulting
in the destruction of most of the upper half
of the crucifixion and some of the work in the
centre. In the 18th century, corridors were
added cutting off the right-hand edge. But
what survived the reworking of the building is
surprisingly well preserved.

The two later pieces are delightful for entirely
different reasons. The black and white painting
is a visually arresting full wall mural created in
Antiquework, a style of renaissance decorative
artwork which includes fantastically flowing
shapes depicting plants and both real and
mythological animals and characters. This was
a costly form of decoration and very à la mode
for the 16th century.
Lastly, on the second floor, are the remains
of a fictive tapestry. This intriguing form of
decoration is a wall painting made to look
like a tapestry. This shows the Charterhouse’s
status as a luxurious private residence.
The painting is thought to have been in a
bedroom. The floral patterns on the tapestry
scroll across the wall, forming heart shapes.
In the centre there is a scroll which states
‘Love and Feare God’, possibly the medieval
equivalent of ‘Live, Laugh, Love’ or any of the
comforting statements we still decorate our
homes with today.
The conservation of these important wall
paintings is being undertaken by The PerryLithgow Partnership, an award-winning
conservation company specialising in religious
and medieval work. Mark Perry, one of the
principal conservators, was first approached
for the project in 2014.
There have been challenges and interesting
surprises in the conservation process.
Where masonry from the Crucifixion has
been removed for later corridors and
doorways it was used elsewhere in the
building. A pair of soldier’s legs that were
taken out to make room for a doorway can
be found on the third floor.
Cleaning a medieval painting can be a
challenge: the black and white painting is
created with water-soluble paints, and the
work came close to destruction when there
was extensive water damage to the building
in the 1980’s. Cleaning requires delicate dry
brushwork to remove particles of dust and
dirt. The fictive tapestry had a varnished finish
which had darkened over time. To clean this
solvents are used to remove the varnish while
protecting the delicate work below. Once
initial cleaning is completed, the conservators
work on repair. Minute flakes of loose paint
are pressed into the wall under a piece of
Japanese tissue paper with a solvent glue
painstakingly sponged over the top before the
tissue is removed. Larger flakes are secured
by placing tiny drops of glue behind the
flakes and gently pressing them back onto the
stone. The conservators then do their best to
disguise any repairs in the painting’s surface
using small amounts of acrylic paint.

According to Mark Perry it is not about
restoration, they are simply making the work
as whole as they can, reintegrating the repair
with what the naked eye can already see.
The conservators also find previous repair
and amateur conservation attempts. Most
interesting of these is the filling of cracks in
the wall using a newspaper from 1969. All the
conservation work is now carefully logged and
continually monitored. All pigments used are
fully reversible.
These paintings are fascinating, especially
their connections with the changing fortunes
of Charterhouse and the city around it. Art
historian Mellie Naydenova-Slade theorises
that they might be among the most significant
medieval paintings in the country. The multilayered history of the wall paintings is just like
the layer after layer of paint on the wall of any
family home.

Words by Olivia Holmes

21

Drapers’ Hall – Opening
Autumn 2021
Historic Coventry Trust are soon to
announce a programme of music
and events at the newly restored
Drapers’ Hall.

This grade II* listed Regency building with
its three stunning spaces; The Ballroom,
Tea Room and Card Room, will open as an
intimate concert venue.
Drapers’ Hall is also available for hire.

We can’t wait to welcome you inside one of Coventry’s hidden gems.
Please get in contact if you’d like to be involved in something special.
drapersevents@historiccoventrytrust.org.uk

Draper's Hall 1/2 page ad.indd 1

11/08/2021 14:56

Tell us what
you think of
the Heritage
Park Times

Stay in
the heart
of the city!
Sleep in a fairytale
medieval gatehouse,
or gorgeous timberframed cottage.

MAY 2021 - MAY 2022

Take 5 minutes to complete
the online questionnaire
by 1 Oct 2021 and get entered
into our prize draw to win a
£50 Sainsbury’s Voucher.

New for 2021, unique
accommodation
at Swanswell Gate,
Cook Street Gate and
3-6 Priory Row.

Find out more at
historiccoventrytrust.org.uk

Not transferable and no cash or other
alternatives. Read our full competition
terms and conditions visit:
www.historiccoventrytrust.org.uk/competition
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Charterhouse
Heritage Park
Weekender
FREE

By Day
Sat 11 & Sun 12 Sept
11am – 4pm

TICKETED
By Night
Sat 11 Sept only
5pm – 10.30pm

Talks & Tours • Family Fun • Arts & Crafts • Wellbeing Workshops • Outdoor Theatre • Street Food • Happy Hour • Live Music

For more information and booking:

www.historiccoventrytrust.org.uk/whats-on/
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